eral 


all 
and 
uble 
‘ded 
ided 
and 
pate 
» be 
bers 
lars, 


to 5 
day 


e of 
and 


not 


Tes- 
ling 
1 to 


y to 
pert 
bers 
An 


hers 
well 

all 
son 
lar 


PUBLISHED MONTHLY PRICE TEN CENT 


BULLETIN OF 
THE METROPOLITAN MUSEUM 
OF ART 


VotuME XIV NEW YORK, FEBRUARY, 1919 NUMBER 


























FIREPLACK, CHAMBER ABOVI OUTH PARLOK 


[HE WENTWORTH-GARDNER HOUSI 


ENTERED AS St CLASS MATIER. APR 





BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


AN OPEN LI 
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MUSEUM 
THE PEOPLI 


| HAVE been asked more than once 
“What can | do for the Museum?” | 
have answered, “‘Add to our endowment 


tO FRIENDS 
AND OF 


fund “| don’t want to add to vour en 
dowment fund,” has been the reply ge [ie 


add to vour endowment fund does not 


attract me; it is too general a suggestion 


But | should like to give one or two thous 
and dollars for some single, definite thing.” 
Here is the opportunity to give the singl 
definite thing \bout a vear ago some otf 
Our more progressive Trustees determined 
to test experimentally the desire of the 
public for the addition of good music to 
the other attractions of art in the Mu- 
eul Four Trustec contributed the 
necessary cost. Six promenade concerts 


have been eiven on Saturda\ evenings D\ 


David Mannes and a symphony orchestra 
[he response of the public and the degree 
of pleasure manifested by the 


the o> 


the following article written by the 


people at- 


tending 


described in 
he Direc- 
tor, Edward Robinson, and in the letter on 
page 23. The constant increase in attend- 
ance 1s illustrated by the following figures 


concerts) ar 


DATI ATTENDANCHI 
Februar QM, IOIS 7Ol 
rs ( 1.2 
Januar 1, IQIQ 2,410 
' 1] . 3,720 
‘Te 5,017 
5 OOO 


Plainly these concerts should be con 


tinued if their cost can be provided. Ther 
should certainly be three series of four con- 
certs each every vear, instead of one. Each 


concert costs, in round figures, $1,000, 


including the expense of lighting and extra 
\ friend of the Museum who 
‘saw’”’ one of the recent concerts, has of- 


attendance 


fered to pay for two, and the Trustees 
have guaranteed to find friends who will 
supply two more, so that a second series 1s 
concert ad- 
visedly; for, impressive as was the music 
to the ear, the sight of the multitude was 
far more impressive. 


assured. | sav “‘saw’’ the 


Here, then, is an opportunity for those 
who wish to give some definite thing to the 
Museum, or, rather, to the people. On¢ 
thousand dollars gives one concert, $4,000 
gives a series, and, as one who “‘saw”’ the 
last concert remarked, the income of 
$100,000 would endow a series In perpe- 
tuity 

\ recent appeal of the New York Times 
for the ‘“‘one hundred neediest cases”’ met 
Several of thes 


cases called for as much as $500, or, to 


an immediate response 
} 

supply the needs of a single family of five 

persons, say Twice. that 

sum, $1,000, will suppl the needs 


DS1OO aprece 
needs 


to be sure, of a different kind, but never- 


‘ , 
The lc SS needs 


of seven thousand _ persons 
[hat ts less than fifteen cents apiece 

Ihe Museum is no beggar, but it owes 
to its friends the knowledge of such an op- 
portunity. It should not be a perquisit 


of the Trustees. Who responds? Repl 


to the Secretar 


MUSIC IN THE MUSEUM 

Pak fou 
the generosity of four friends of the Mu- 
seum enabled it to offer to the people of 
New York on Saturday evenings in Janu- 


ary, proved in every respect a most gratr 


orchestral concerts which 


success. The 


Iving were al- 
ranged and conducted with the skill an 


programs 


taste to which we have grown accustomed 
at the hands af David Mannes and the musk 
was beautifully fifty-twe 
musicians taken from leading symphon) 
orchestras in the city; but to those of us 
who watched the results of the experiment 
from the inside the most satisfactory fea- 


performed by 


ture of it all was the response ol the public 
to which the concerts were literally a fre 
gift. No tickets were required, the doors 
were open without restrictions of any kind 
and as the Mu- 
scum was opened on these evenings solel} 


because of the concerts, being closed on 


to all who chose to come; 


Saturday evenings this season as a neces 
sary measure of economy, it is evident 


that those who came were attracted by 

en 
the opportunity to hear good music well 
played. 


At the first concert the attendance 
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was 2,419; al the second 3,720; at the third 
5,617, and at the fourth 7,066. 

Gratifving 
their steady 
the character 
yas still more impressive. 


as were these numbers, and 
increase through the series, 
and interest of each audience 
The concerts 
commenced at eight o’clock. Two hours 
before that people began to assemble, by 
half-past the limited 


pacit) which we were able to provide was 


seven seating ca- 
entirely taken up, and from that time every 
nook and cranny from which there was the 
slightest possibility of hearing was occu- 
pied, not only on the two floors of the hall 
itself, but in all the neighboring galleries 
Even the main staircase was so crowded 
that a passage over it was maintained with 
difficulty. People were sitting on the 
floors—where we tried to add a little to 
their comfort by distributing among them 
the straw cushions familiar at baseball 
games—on pedestals, on railings, every- 
where that a squatting-place offered itself, 
and with all this, hundreds stood patientl 
through the two hours that the 
lasted, applauding no less enthusiastically 
than their more fortunate neighbors. 

Yet in spite of the crowding there was 
not the symptom of 
\t no time were any of the show-cases or 
exhrbition threatened with 
injurv, and no damage of any kind 
curred. While the music was being 
performed, practically absolute 
prevailed, even in the remoter parts of 
the audience, and if perchance anyone 
started to talk those about him were quick 
to remind him what they 


Musk 


slightest disorder. 
objec ts on 


OC- 


silence 


were there for 
In other words, the audience took care ol 
itself most admirably, and left our attend- 
ants little to do beyond keeping a clear 
passageway amid the throng. 

With results such as these, the experi- 
ment which the four friends referred to 
have enabled the Museum to make 
amply justified itself and pointed the way 
lor the future. The splendid acoustic 
Properties of our Fifth Avenue hall, the 
noble setting of the Museum and its con- 
tents for music of a fine character, and the 


has 


nature of the popular response, all prove 


beyond question that the Museum has 
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before it a new opportunity to be of service 
to the people of our city, in a field which 
legitimately including 
music among the arts that are to be worth 
ily represented within its walls, and by 


fIreely as it 
and man’s other 


belongs to it, bi 


offering this to the public as 
does paintings, sculpture 


ideal creations Let us hope that the 
means may be found to make such con- 
certs as those which have just been given 
a permanent feature of the Museum's 
winter activities EF. R 
Note. Since the above articles wer 
written, funds have been guaranteed for 
four concerts to be given on Saturday 


evenings in March, beginning on the eighth 
These will be conducted by Mr. Mannes 
and free to the public without tickets 


AN APPRECIATION 
TH! following 


“public,” a gentleman not a member of 
the Museum, has been placed in the hands 


letter from one of the 


of the Secretary by the person to whom it 
was addressed 

“The public has some one to thank for 
Initiating the promenade concerts at the 
Metropolitan Museum | am = informed 


that if | offer my personal thanks to your 


self, they will eventually reach the proper 
destination 


‘| cannot imagine a condition in which 


all conditions of beauty could be more full\ 


joined. Everything considered, | suppos« 


there is no finer palace tn the 


the ‘Met.’ It 


proclaim itself the 


world than 
only lacked th voice to 
that 
of us that despises the sordid and the mean 
Mr 


cathedral of part 


Mannes’ orchestra 


supplied the voice 

“And the whole concert was so casual 
and courteous; | liked the little grass mat 

provided to keep one from contact with 
the cold facts of architecture | liked 


all. Liked it so much that | wondered if a 
dream had not slipped up and surrounded 
me, unawares 

“This is a better stroke for mutual ut 
derstanding and liking among our much 
mixed peoples than most will suppose 


Phe great crowds prove it 
these unexpected Arabian night 


OvVeT 

















HE WENITIWORI 


PORTSMOUTH, 


WEN TWORTH-GARDNER 
HOUSI 


THI 


Museum 
\merican 


adopted by the 
examples ol 


industrial 


Ol acquiring Tine 
decorative and arts of the col- 
onial and early federal periods ts strikingly 
exemplified in the purchase during the past 
Wentworth- 


Ports- 


vear of the 
Gardner house at 
mouth, New Hampshire, 
well known to the public 
as one of Wallace Nut- 
colonial 
been 


ting’s chain of 
houses which has 
open to Visitors lor some 


While the 


entirely in 


Vears past 
Museum 1s 
with the preju- 
the demoli- 
land- 


marks, the circumstances 


sympathy 
dice against 
tion of histori 
PLAN OF 
of this purchase can not 

consummation. Had the 
building, 11 
hands of a 


Dut justily its 
Museum not purchased the 


would have passed into the 


planned to remove 
and re-establish it as 


i dwelling It is obviously pre ferable that 


private who 


owner 


the building in toto 








H-GARDNER HOUSI! 


NEW HAMPSHIRI 


it should be in the possession 
lic institution where all of the fine 





woodwork may bd installed in 


arrangement, and where the skill of tl 
elehteenth-centurs craltsmen may. servi 


as a joy and inspiration for generations t 


COM 


In the 


quarter of that centun 
Mark Hunking Went- 


worth (1709-1785 


third 


wealth and on 
most 


man ol 
of the prosperous 
merchants of New Eng- 
land, built in Portsmouth 
two houses, one for eacl 
of his grown sons. Th 
first, located on th 
water front and finished 
1701 for th 


| homas 


about 


youngel son 


Harvard, 1758; M.A 

FIRST FLOOR 1761), is the one which 
the Museum has just 

acquired. The second was completed in 
1707 in time to receive the elder son 


John, upon his return from England bear- 
ing his commission as’ Royal Governor 
of the Province of New Hampshire. In 
comparing the two houses, it would appeat 
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that upon the first had been lavished a care 
and an elaboration which, by making too 
great a demand upon either the time of the 
builders or the pe rcket-book of the owner, 
led to a very much simpler form of decor- 
ative treatment in the second house 
Thomas Wentworth occupied the house 
for a period of only eight years until his 
death in 1708. The then came 


property 
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estate a large garden was laid out at the 
back. 

The wood exterior frankly meets the 
requirements of the simple plan. The 


symmetrical fenestration and the ample 
doorway, the simulated rusti 
front elevation, and the quoins are all 
characteristic in their handling and present 


no unusual features. 


ation of the 


The cornice with its 








ENTRANCE HALL 
REPRODUCED Y cf k OF NA ACE 
into the possession of a Colonel Gardner — block modillions is well proportioned in its 
locally prominent during the Revolution, size and members to the height and general 
and after his death in 1834, the house © scale of the building 
passed into the hands of a series of owners It is, however, in the interior that the 
until its reclamation by Mr. Nutting. chief interest centers. The front door 


Che rectangular plan of the house, sim- 
ilar in the two main floors, follows the usual 
two-chimney type and is divided symmet- 
rically by the hallway running through 
from front to rear, whence open the doors 
of the four rooms on each floor. The 
house faces the water and in its original 


to 


ww 


opens directly into the entrance hallway (3), 
which is marked off from the stair hall by 
an elliptical arch spanning its width and 
springing trom a pier group of three fluted 
Doric pilasters. A thirty-eight 
inches high runs around this entrance hall 
as well as the stair hall, where it follows the 


wainscot 
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easy rise of the stairs to the second floor. base and a cap upon which rests the a 
[his dado with its low baseboard and termination of the hand-rail, while the ae 
rather heavy cap molding is divided into “Tl 
two series of nicely proportioned panels, a ; Ba i 
lower approximately two feet square, an ; 

' é ; : carr 
upper of equal width, but only five inches ‘tia 
high. These panels, as indeed all of those we 
in the house, are beveled, set within mold- sie 
ings, and composed of single pieces of pine trica 
Phe great panel along the first flight of the res 

j TACOS 
stairs is of a single piece ot wood Phe adh 5 
architrave of the door frames takes the she 
familiar form of the five-mitered corner 
with the applied rosette, and is carved 
PANELED SOFFIT OF STAIRS 

shaft between is formed of five pieces, a 

central spirally turned spindle and _ fout 

carved ribs. The spindles of the rail are 

of three types, three to the tread, and take 

CORNICE, ARCHWAY, AND DOORWAY 

ENTRANCE HALI 
on some of its moldings. The cap ts 
formed by a denticulated cornice returning | 
against the wall The inside frame of the detail 
front door is similar in design without the flight 
overdoor cornice, but is broader to en- bevele 
frame the five-light transom and_ the moldir 
fifteen-paneled door-leaf. The ceiling cor- filled 
nice in the downstairs hall has dentil and the we 
egg and dart moldings below the carved The 
modillions and above are the usual cyma care ir 
recta and fascia. This cornice is carried the Io 
in all its members above the archway, thus is mad 
marking strongly the square entrance hall BALUSTRADE, ENTRANCE HALI of ped 
from the rear or staircase hall. ters. 

[he stairway has many points of inter- in succession the form of a thin Doric | | in sp 
est. The newel post is made up of turned — colonnette, a spirally turned column, and a mount. 
20 | 
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graceful gourd-shaped baluster. 
rail is heavy and broad. 


The newels of the landing and the upper 


flor are alike, the four faces of each 
carrying out in simplified form the Doric 
heme of the archway piers below. The 


t 

balustrade around the stair well is of un- 
usual height and adopts the somewhat in- 
tricate shape of the opening whose vertical 
faces are finished with beveled panels 
set in moldings which follow the curves of 


the corners. A particularly interesting 














The hand- 
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woman’s head (legend says that of the 
queen of the period) and flanked by nar- 
row strips of carving set between the win- 
dow frame and the pilasters 

[he upper hall is paneled from floor 
to ceiling. The wall is separated into cor- 
responding bays on either side by fluted 
lonic pilaster strips which carry the cor- 


nice and coved ceiling. The symmetrically 


placed doors to the rooms are flanked by 
pilasters and the space between the two 
either side is divided into six 


de Ors on 








UPPER HALI 


WALLACE 


REPRODUCED BY COURTESY OF 


detail is the paneled soffit of the second 
flight of the stairs—a large elliptical panel, 
beveled and surrounded by successive 
moldings which form subsidiary panels, 
filled at the corners by rosettes carved from 
the wood and applied. 

The stair landing has received much 
care in its treatment. The transition to 
the lonic pilasters of the second-floor hall 
is made on this landing by the employment 
of pedestals below the bases of the pilas- 
ters. The round-arched window is set 
and paneled jambs - sur- 


mounted by a keystone carved with a 


panels. The remainder of the wall space 
is treated with panels conforming to the 
available space, and in the corners the 


lonic pilasters are mitered against one an- 
other. 

Just what explanation accounts for so 
elaborate a treatment in this upper hall 
is a mystery, and it would seem as though 
certain domestic uses of this hall, as well 
as the front upstairs chambers, had dis- 
appeared in the interval between that day 
and this. 

In the eight rooms of the first and second 
upon 


floors, the interest 1s concentrated 
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the firey e walls, which are paneled in’ dentils below. The carved decoration 
wood from floor to ceiling In all but two consists of garlands of the flowers, fruit p 
’ on 
with 
- a 
ee ? 
* y 
‘ | 
+ = a ae F 
¥ = : 
? a 
ae bee | waa Gr OE ‘ 
te | 4 4 51s at nh. § y +50} + yu ss mais 
* 
} 4-4 
4 b , 
ma a 
DRAWING OF SOUTH PARLOR 
of these rooms, the fireplace is flanked and leaves of the pomegranate and tu 
by Corinthian pilaster strips, supporting small vertical panels of more formal deco | broad 
the cornice, and the ration but similar} eled 
remainder of the scale. It 1s suggested 
wall to right or left that this mantel ar- Pe 
is occupied by simple rangement ts a later + 
paneling or doorways addition, but tl ‘ 


as the exigencies ol 

the plan demand. 
[he south parlor 

(1) has on the fire- 


place wall the treat- 
ment of fluted Co- 
rinthian pilasters 
supporting a full 
entablature with 








convex frieze, the 
cornice members be- 
ing carried com- 
pletely around the 


room; the lower part 
of the pilaster fluting 
is filled with reeding. 





form of carving, obvi 
ously a simple crafts- 
man’s interpretatio 
of an English prote 
is so similart 





type, 
other carving in th 
house, and other 
carving in otl 
houses of the perio 
in Portsmouth, thal 
it may well have beet 
part of the origins 
scheme. The fire 
place and breast ar 
flanked by 
of four panels 0 


otner 


a sectiol 








The fireplace opening 
is framed by an archi- 
trave molding and 
surmounted by a broad frieze with applied 
carving and a mantel shelf with a row of 


FIREPLACE, SOUTH PARLOR 


the left, and a nar 
row panel and door 
to the right. Th 
behind this 


room immediately one (4) narrow 
has the two Corinthian pilasters rais the fire 
Doors 


28 
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on pedestals, and above them a cornice whole treatment is less elaborate than in 





without architrave and with simple, flat, the front parlor. This room overlooking 
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DRAWING OF DINING ROOM 
REPR I BY COURTE OF N HIPK 





broad frieze. The chimney front is pan the garden was probably another parlor or 
éled with one large panel above and a_ living room, rather than dining room, as 
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DRAWING OF KITCHEN 
REPRODUCED BY COURTESY OF I 
narrower one below, while the frame of — its recent furnishing would suggest. The 
the fire opening is an architrave molding. corner cupboard here was not part of the 


] 


Doors flank the chimnev breast and the — original installation. 


i) 
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The north the front of the 
house (2), connected with the kitchen by a 
narrow passage, would seem to have served 
Here the pilasters are 
the cornice 
treatment is without architrave or elabor- 
ate frieze, the treated with two 
unequally sized panels, and the opening is 
an architrave molding with 


room on 


as a dining room. 


again raised on_ pedestals, 


breast 1s 
framed with 
five-mitered corners. Two doorways open 
into a closet and the passageway respec- 
tively. An additional elegance is given to 
the room by the leaf and tongue decoration 
carved upon the principal molding of the 
frames of the fireplace and doorways. 

is by nomeans the least 
The great 
half feet 


across, is set in a splayed recess and sur- 


The kitchen (5) 
interesting room in the house. 
fireplace, measuring six and a 


mounted by a long shelf and a broad panel. 
he remainder of 
doors and necessary paneling. 


the walls is fitted with 

On the op- 
posite wall is the great dresser, where the 
proud housewife displayed her pewters and 
four long shelves above a counter 
Phe sim- 


coppers 
fitted with drawers and cupboards 
plecornice runscompletely around the room 
and gives a most pleasing finish to the top 
of the dresser. In the back of the fireplace 
is the bread oven. A from the 
room leads upward to the second and third 


Staircase 


floors. 

The most important room on the second 
is the chamber the south 
parlor. Here the paneled wall is enhanced 
by four Corinthian pilasters on low bases 
surmounted by the full entablature with 
architrave, cornice, and frieze. The fireplace 
opening and breast are treated with archi- 
trave moldings, with five-mitered corners 
and the broad member of the 
molding appliqué with a square fret pattern 
of cut-out pine. The remainder of the 
wall is paneled simply at the left and at the 
right fitted with the doorway leading to the 
small lobby of the rear chamber. 

This latter room and the second-front 
chamber have a similar treatment with 
pilasters upon high bases, simple cornices, 
Phe kitchen 


floor above 


rosettes, 


and paneled chimney-breasts. 


TROPOLITAN MUSEUM OF 


ARI 


chamber is very simply paneled without 
pilasters and with a fireplace set in , 
This paneling, charming 


splaved recess. 


in its simplicity and innocence of striving ! 


for effect, gains by contrast with the more 
elaborate room. 

[he whole house exemplifies in its plan 
and decorative treatment the restraint 
which was one of the fundamental charac 
teristics of colonial New England building 
Whatever the decoration may 
imagination is gained in the consistency 
of scale and motif. At first glance the 
scale appears somewhat coarse and ap 
propriate to a larger building, but its suc 
cess lies in the robust and masculine qual 
itv which distinguishes it without any sug. 
gestion of the feminine attenuation which 
at a later period becomes the predominant 
feature of the better colonial building. 

The carving in the 
to be the work either of a marine carver or 
a local craftsman who was familiar with the 
work of the marine carvers. The Corin 
thian capitals, though different in_ siz 
are similar in all the rooms and show little 
delicate detail; the garlands on the parlor 
mantel, the keystones on the arch in the 
hall, the rosettes, the stair carvings, and 
the pendent decorations at either side of 
the window on the landing are applied and 
show an elementary craftsmanship wher 
starting with a flat board, the effect is ob- 
tained by the use of the jig-saw and a few 


house would seem 


carving tools. 

Chere is an amplitude in the architecture 
consistent with the life of its owner, whose 
ships from abroad came into his own docks 
at the water front nearby and whose ante 
cedents and education made him proud dl 
his English ancestry as well as his colonial 
forebears, a double pride which is reflected in 
the choice of English precedent for his arch- 
itecture and the selection for his work of 
local architect-builder whose popularity 
is conclusively witnessed in other fine 
houses of the time and place, a suggestion 
which is not without its significance i 
this present day 


of the glorification 0 
imported craftsmanship. C.O¢c 
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THE STATUE OF INY AND 
RENNUI 


IN December, 1913, Said Bey Kha- 


shabah of Assiut, with the collaboration 
of Ahmed Bey Kamal of the Egyptian 


Museum in Cairo, excavated to the north- 
west of the mountain of Assiut in a ceme- 
tery which had served the ancient town of 
Lycopolis from the days of the Old King- 
dom down to Graeco-Roman times. Among 
their finds were the bas-reliefs which had 
lined the walls of the tomb of a certain 
Amenhotep, a_ life-sized statue of his 
Inv, and a half life-sized statue of 
the same Iny and his wife Rennut, all of 
the late Eighteenth or early Nineteenth 
Dynasty (about B45) The 
tomb chamber and the first statue were set 
up in the provincial museum at Assiut, 
which Said Bey has endowed for his native 


son 


1400-1200 


town, and the second statue was purchased 
for the Metropolitan Museum, where it 
has been on exhibition for some time in the 
Eleventh Egyptian Room. There 
recently come to hand Ahmed 
scription of the tomb and statue in Assiut,! 


has 


Bey i de- 


and it seems appropriate to bring out a 
note on our statue. 

The decorated 
was quite small 


chapel of Amenhotep 
seven and a half feet long 
by five and a little over seven feet 
high—and probably was only part of a 
family mausoleum which it is quite possi- 
ble Iny erected. The sculptures show the 
welghing of Amenhotep’s heart before 
\menhotep and his wife (like 
Iny’s named Rennut) adoring the 
gods and receiving the offerings given the 
lhe statue of Iny in Assiut repre- 


wide 


and 
Wile, 


( ISITIS 


dead. 
sents him kneeling behind a shrine of Osiris 
contains a standing statue of the 
god. Iny wears a large perruque and a 
little beard, a broad collar and a Hathor- 
head amulet, large bracelets, an elabor- 
ately pleated garment, and woven sandals. 
On the plinth at the back, his wife, the 
second Rennut, js represented in relief. 
rhe Metropolitan Museum statue? is 


which 


2 ft. 10 in. [84.5 cm.] high, carved of fine 
‘Annales du Service des Antiquités, vol. xvi 
page dO 
4 \ 


ACC ~o. 15.2 
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white limestone. When found, the head of 
the man had been knocked off and used by 
somebody as a maul, so that the features 
were badly battered; a great sliver had 
been broken off the body down as far as the 
waist, and the two forearms had been ham- 
mered Ihe result was that the 
figure was rather unsightly, but so many 
traces remained to guide a restoration that 
it was decided to replace the missing parts, 
This was done in plaster following the out- 
lines so conscientiously that there can be no 
doubt that the statue of the man as re- 
stored is a faithful representation of its 
No other part of the group 


aWayY. 


original form. 
was touched. 

Iny and his wife sit upon two chairs with 
lion-clawed feet. Ata first glance it would 
appear that one broad seat is intended, for 
the sculptor has left out the chair legs which 
should appear between the two figures. 
Sut the drawings on the stela on the back 
of this statue, and the similar little group 
published in the BuLtetin of October, 
that two ordinary chairs are 
meant. Iny’s hands lie in his lap, the left 
one holding a handkerchief. “His wife, 
the beloved from the bottom of his heart, 
the lady of charms before all people, Ren- 
nut,” a menat in her 
lap and her right arm around his shoulders. 
If they make a rather stiff picture and their 
affectionate attitude is a little stilted to 
our way of thinking, there is many a family 


1910, show 


sits beside him with 


photograph album of a generation ago in 

which the devoted couples are not a bit 

self-conscious or more at their ease 
than this ancient Egyptian pair. 

Both wear the enormous curled perruques 

of their day, the man’s to the shoulders, 

about the 


less 


the woman’s longer and bound 


forehead with a band of lotus flowers. 
Inv wears a thin linen shirt with short, 
pleated sleeves, a long skirt with a wide 


pleated apron in front, and woven papyrus 
sandals. her the 
“broad collar”’ made up of rows of amulets 
and flower petals, and a long, tightly fitting 
garment knotted on the right side. Her 
feet bare. Lines of inscriptions on 
the man’s skirt, the front of the 
pedestal, and behind the chairs on either 
Of color 


Rennut has on breast 


are 


across 


side are introduced decoratively. 
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BULLETIN OF THE 
there seems to have been none except black 
on the wigs and eves of both figures. 

The back of the statue 1s not the least 
The sculptor has used 1t 
mortuary stela, 
ceremonies 


interesting part. 
to carve an admirable 
showing two of the funerary 
that meant so much to the ancient Egyp- 


Above, he has drawn Iny and 


tians. 
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of every Egyptian monument, partly as a 
decoration and partly as an explanation 
which will assure the accomplishment of 
the purpose for which the work was in- 
tended. In this case the motive was to 
immortalize the name of Iny, and by 1m- 
pressing the beholder with the important 
place he held in his day, to gain for him 





STATUE OF INY 


LATE XVIII OR 


Rennut, seated verv much as in the statue, 
in front of a table heaped with good things, 
while the priest stands before them with 
censer and vessel, ‘““making a divine liba- 
tion and burning incense to the Chief Royal 
scribe, Iny,’”’ as the inscription above in- 
forms us. it the 
mother of are seated at 
OUS Ceremony ol 
by his daughter the Lady and Singer of 
Amonré, Rennut, and her maid, Hathor.”’ 


Below father and 
Rennut the pi- 


“Immortalizing his name, 


rhe inscription forms an integral part 


EARLY 


RENNUT 


AND 


XIX DYNASTY 


in some way a similar position for all time 
It almost seems a work of piety to his 
memory to puzzle out the grandiose phrases 


of his epitaph and to spread his fame among 
the people of so distant a city, and equally 


from the point of view of the student 


interesting to know what manner of man 
lived in a small city like Assiut and pa- 
tronized the able craftsman who carved 
this statue 

From the tomb = and tatue in t 


Assiut museum, and from this group her 
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the following account of him can be 
LIVEN. 
Inv’s family was of that educated class 


of men who by their training had open to 
career In government service and 

were entitled to be called “‘roval 

His father the Principal 
Amenhotep, a chief reader in 


them a 
therefore 
scribes.’ was 
Physician 
the temple and a 
quence, who was called “the Judge,” 


CONSC- 


but 


person of some 
‘judge” had so often been used by people 
who never sat in that by this time 
it had come to correspond very closely t 
our mode ‘the Honorable.” 
His mother was the Lady Rennut, who like 


court 


ot address, 


all of the other socially proper ladies of her 


day, sang In the temples of Asstut’s patron 


god, Wepwawet, and of the national god 
\monré. The family of Iny’s wife, who it 
will be remembered was likewise named 
‘roval scribe”’ 


the Superin- 


Rennut, belonged also to the ‘ 
Her father Yai w 
tendent of the Necropolis and a recipient 
of roval favors, and her mother was the 


| ad\ \ la. 


class. as 


Rennut herself belonged to the 


same guilds of lady temple singers as her 


mother-in-law, and addition was the 
leader of the women’s chapter in the temple 
ot Hathor, Goddess of Maz, just south of 
\ssiut. Altogether we have here a picture 
of the substantial folk of a smaller | gvVp- 


In 


tian city, who held respectable offices in 
the king’s government and read the lessons 
and the chants in the neighboring 
chapels on feast days. 

Iny himself played a rather important 
role in his city a high office-holder in 


that complex bureaucracy when the king 


sang 


das 


was the law and the priesthood was rapidly 
becoming the largest property holder. In 
fact, he was probably the most influential 
member of the family; for in his person 
united both lay and priestly offices 
as a Royal Secretary and as Chief of the 
Wab-priests of the Lord of the Two Lands, 


were 


and with these duties went those of Chiet 
Royal Scribe, Steward or Agent, and Super- 
the Offices the Lord of 
In other words, Iny was 


intendent of of 


the Two Lands. 


METROPOLITAN MUSEUM 





O! 


ARI 


the royal administrator of the priesthood 
and probably the through which 
the government’s to the re- 
ligious establishment passed, and as such 
the chief of an important bureau and the 


agency 


allotments 


dispenser of a great deal of the royal 
patronage in Assiut. And then, in addi- 


tion to being Chief of the Wab-priests, Iny 
held other positions in the hierarchy. He 
“head reader, a royal sam-priest 
who led in the festivals of his gods, and an 


the one the 


Was a 


Initiate in mysteries’’ of of 
temples. 

So much for his active It was 
the custom for a functionary of Importance 


to be the recipient of innumerable high- 


1S offices. 


sounding and venerable titles and dignities 
which in their dav had carried solid benefits 


and obligations but which long ago had 
become empty of all power. Thus I[ny 
boasts ot being Count, Chancellor, Sole 


Friend, Judge, Administrator of the Prov- 
ince, Privy Councillor of the Duat House, 
and Magnate of the King. These titles, 
evervone knew, had become mere names, 
but Iny would have us understand that he 
He claims 
“who 


was no upstart, sham courtier. 
an actual entrée at the court as one 
enters into the of the 
Upper Egypt, and draws near to the King 
of Lower Egypt; one who fills the ears of 
Horus, the King, with truth, who is loved 
by His Majesty every day and is truly his 
friend; the mouthpiece of the King through- 
out the country; one great in his honors 
and his distinctions, and a prince before the 
people, whom the King has made great to 


presence King of 


the uttermost boundaries of the land 

Even if Iny’s 
leave us a little 
admit that they express his highest ambi 
Exaltation 


protestations of greatness 
skeptical, at least we can 


tions and those of his caste. 


of the king or even the humblest service 
under him was the inspiration of their ex- 
Istence, and the pomp of the court, Its 


fanciful dress and stilted formality, was as 
scrupulously followed in the smaller cities 


as in Thebes itself. 


HM. E;. We 
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PWO AMERICAN MANTEL- 
PIECES 


AN unusual combination of interests 
centers in the pair of American mantel- 
pieces, the gift of Francis P. Garvan, which 
are shown in the Room of Recent Acces- 
sions for February. Made within a few 
vears after the close of the War of 1812, 
when a feeling of sober pride in its outcome 
was shared by all patriotic Americans, 
desire of their 


these mantels reflect th 
makers to perpetuate the memories of its 
victories and its sacrifices, and in their 
graceful solution of this problem may hold 
a suggestion of value for modern designers 
in the decorative arts 

The mantels, similar in general design, 
observe roughly the divisions of the classic 
orders and confess their descent from the 
work of the Adam brothers, who first in- 
troduced a similar use of composition orna- 
ment into England—composition of plas- 
ter, resin, and size, squeezed in moulds of 
earthenware or carved boxwood and applied 
to wooden structures by means of some ad- 
hesive or the use of small brads. A variety 
of composition designs is presented in these 
mantels, the only use of identical squeezes 
occurring on the edge of the mantel shell 
where the small drapery motif is sunk 
between beaded edges. The moulded 
work in wood Is cut to the same profiles 
in both mantels, although combined with 
slight changes of relation to suit the general 
design. 

The more elaborate mantel! has an ex- 
uberant air in keeping with the subject 
which occupies its central panel—the vic- 
torious battle of Lake Erie. On the tenth 
of September, 1814, Commodore Perry 
was able to send to the Secretary of the 
Navy a memorable letter in which he said, 
“The British squadron, consisting of two 
ships, two brigs, one schooner, and one 
sloop have this moment surrendered to 
the force under my command, after a sharp 
conflict.” The enthusiasm created by 
this victory, whose virtual effect was the 
gain of the Northwest to the territory of 
the United States at the treaty of Ghent 
swept over the country, and Commodore 

Acc. No. 18.119.2 


Perry, raised to the rank of Captain, was 
awarded a gold medal by vote of Congress, 
and the valor of his officers and men given 
proper acknowledgment. 

This scene, cleverly treated in low relief, 
is enframed with an elaborate and delicate 
treatment of scrolls and flowers and is set 
in a beaded panel. The spaces to right 
and left of the panel are filled with garlands 
of roses and daisies and small baskets of 
flowers, while on the extreme ends of the 
mantel are hanging lamps of pseudo-classic 
design. The frieze breaks out over the 
grouped columns and its surface is treated 
with a round-headed beaded panel with 
female figures of Wedgwood inspiration. 
[he supporting members are composed 
of groups of three colonnettes with acan- 
thus capitals and fluted shafts set upon 
\t either side 
of these groups are drops of acorns and oak 


bases raised on small balls. 


leaves pendent from rosettes. 

rhe second mantel! is of slightly more 
restrained design. The simple Tuscan 
colonnettes are conventional in their ele- 
ments, the drapery motif is omitted from 
the architrave member, and the vases of 
flowers in the round-headed beaded panels 
at the ends of the frieze are impersonal in 
character. This greater restraint Is ex- 
plained by the subject of the central panel, 
a memorial sarcophagus upon which 1s 1n- 
scribed: To the Memory of Departed 
Heroes. This sarcophagus was originally 
surmounted by a spread-eagle grasping 
a swag of bay in its claws, whose silhouette 
is still distinct. Weeping willows” with 
doves of peace perched in the branches 
flank this central composition, a variation 
upon the familiar treatment of the tombs 
of Washington and Franklin. 

Both mantels are undoubtedly from the 
hands of the same maker, and the presence 
of an inscription, R. Wellford, Philadel- 
phia, Delit., on the lower part of the sar- 
cophagus adds a particular interest as to 
their origin. ‘“‘Robert Wellford, orna- 
mental composition manufacturer,’”’ ap- 
pears first in the Philadelphia Directory 
for 1801, and from then until 1839 he re- 
sided in the city. His address changes 
from time to time, and his prosperity seems 

tAcc. No. 18.119.1. 
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to have increased with the growth of his 
business, Which in 1807 he calls the “‘orig- 
inal American composition ornament man- 
ufactorv, 90 S. 8th St. sth door below 
Walnut.” In 1811 we find him purchasing 
property from one Edwd. Burd, about 
which time he must have moved _ his 
business to 145 S. 10th St., at which address 
he was located until 1835 or 1836. In 1818 
he was one of the many owners of the Olym- 
pia Theatre, while the last deed yet found 
on record on which his name appears is 
dated April 21, 1837. This is an assign- 
ment to him by John King, a gold-leaf 
manufacturer, to cover a debt. Neither 
he nor his wife appears to have left a will 
or administration in Philadelphia; after 
1839 he disappears absolutely from the rec- 
ords where one might expect to find him. 
is listed as “Robert Wellford, 
at which time he 
business and 


In 1839 he 
gentleman, 12 Perry,” 
must have retired from 
shortly after moved elsewhere, as he seems 
to have died away from the city. 

[his discovery of the name of an Amer- 
ican manufacturer of composition orna- 
ment is of considerable interest; for un- 
doubtedly he sent his products to cabinet- 
makers throughout the eastern seaboard, 
and the attribution of particular work to 
certain artisans on the basis of composition 
ornament is at once proved untrustworthy. 
The question whether he also made the 
mantels, or only the ornament, is not de- 
cided. There are in the Museum two door- 
ways from Philadelphia which have some 
of the drapery ornament from a mould 
identical with that on the mantelpieces. 
The probability is that he furnished only) 
the composition ornament, which was 
applied by individual joiners to suit their 
own fancy. 

In July, 1814, when the Secretary of the 
Navy wrote to his agent in Philadelphia 
to order the swords and medals made for 
presentation to the victorious officers of 
the battle of Lake Erie, he suggested a repre- 
sentation of the engagement as the best 
subject for one side of the medal, and stated 
that the most desirable engraving of the 
subject was to be found in the Academy of 
Arts in Philadelphia. It is not improbable 
that our mantel ornament and the Perry 
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medal were done at about the same time 
and inspired by the same engraving. 

Ihe use of the American eagle as a dec- 
orative element at the time when _ thes¢ 
mantels were made was very popular in 
all parts of the then United States, prin- 
cipally as a motif for interior use. Carved 
in wood or cast in plaster or composition, 
it is also found upon furniture and furniture 
brasses. Asher Benjamin suggests its use 
upon a mantelpiece in his American Build- 
ers’ Companion, 1817, and it has been ver\ 
delightfully used in Goshen, Connecticut 


over the corners of a doorway. 


COM PARA- 
MATERIAL 


PHOTOGRAPHS OF 
PIVE CLASSICAI 


\ ITH the opening of the new classical 
wing in December, 1917, began a new era 
for the Classical Department. For the first 
time in its history the collection could be dis- 
played in a manner worthy of its merits 
well-lit 


so that in its new spacious and 


quarters the visitor can now properly study 


and enjoy each object. To increase still 
further the educational value of our collec- 
tions, it has now been planned to place in 
each gallery a case of explanatory photo- 
graphs. The material illustrated in thes 
photographs will be manifold: for instance 
stylistically related objects in other mus 


ums or private collections; better preserved 


t 


replicas of our fragmentary statues, to 
show the missing parts; Greek vase paint- 
ings depicting the uses of the various shapes 
of Greek vases, bronze strigils and other 
implements; the different types of Greek, 
Roman tombs in 


been 


l 


Etruscan, and which 


many of our objects have found; 
scenes exemplifying ancient technical pro- 
maps illustrative of contemporary 


forth. In 


CeSses; 
history; and so short, the 


scheme is to supply the public with 
the archaeological background which will 
them a understanding and 


appreciation of our collections. 


give greater 


The case containing such “illustrative 
material”’ for the large Hall of Sculpture 
was the first to be completed and has now 
been placed on exhibition. The photo- 
graphs are mounted on cardboards, ar- 





BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


ranged in book form, so as to be conven- 
iently viewed and yet to occupy the mini- 
\s more photographs are 
added, they can be easily inserted in their 


mum space 


proper places Concist descriptions re- 


lating the material shown in the photo- 
graphs to our own objects are given 
with each photograph or set ol photo- 
graphs 

lo present a clear idea of the scheme 
adopted, and to show the variety of its ap- 
plication, we may enumerate some of the 
comparative material now displaved. To 
lustrate the archaic Greek representation 
of the male and female types more full) 
than is done in the few statues and reliefs 
in our collection, are shown views of a 


’ and “ Maid- 


lhe various 


number of the early “ Apollos’ 
ens’? in the Athens museums 

types of Greek tombstones are compared 
with related material in other collections. 
We can learn how to reconstruct the miss- 
ing parts in our torsoes of Aphrodite 
Anadyvomene, of Narkissos, of a Nuiobid, 
or of our statue of Eirene, from the views 
of better preserved replicas. Our horse- 
man is compared with a= similar. reliet 
in which two riders are preserved, which 
suggests that also in our relief there was 


originally a second figure. Photographs 


of other heads of Epicurus, with the name 
inscribed, show why our marble head has 
been identified as a portrait of that phil- 
The condition of the statue of 
our market woman before the addition of 
inv restorations can be seen in a photo- 
graph made before that work was under- 
taken. Our statue of a lion is compared 
with similar lions from the Nereid Monu- 
ment, now in the British Museum. <A 
series of other replicas of our fifth-century 
athlete head and of our bearded head from 
a herm show that the Greek originals of 
these Roman copies must have been fa- 
mous works. Photographs of sculptures 
known to have been executed by Skopas 
or by Praxiteles enable the visitor to appre- 
ciate the reasons why several objects in our 
collection have been. stylistically related 


Ost phe I 


to those masters’ products. 

It is hoped that such comparative 
studies will not only increase the intelli- 
gent interest in our collections, but also 
train the artistic appreciation of them. 
\bove all, they should make us realize 
the interrelation of the products of classi- 
cal culture, and thus help us, as we view 
a single object, to obtain a vision of the 
setting in which it had its place 


G. M. A. R. 


RECENT ACCESSIONS 


[HE THREE QUEENS,‘a pastel by 
Edwin A. Abbey, has been given to the Mu- 
seum by Mrs. Abbey and has been shown in 
the Room of Recent Accessions since the 
firstof January. Init a funeral procession 
with three coffins and mourners is seen 
passing over a hilltop, against the sunset 
sky Ihe theme was suggested to the 
artist by the poem, The Dirge of the Three 
Queens, in the fifth scene of the first act 
in The Two Noble Kinsmen, perhaps by 
John Fletcher. The poem Is as follows: 
Urns and odours bring away! 

Vapours, sighs, darken the day! 

Our dole more deadly looks than dying; 

Balms and gums and heavy cheers, 
Sacred vials filled with tears, 

And clamours through the wild air flying! 

1H. 29 in.; W. 45} in 
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Come, all sad and solemn shows, 
That are quick-eved Pleasure’s foes! 
We convent naught else but woes. 


\ SketcH Book By Sir JosHua Rey- 
NoLDs. A document of considerable inter- 
est, a sketch book of Sir Joshua Reynolds, 
has lately been given to the Museum by 
W.A. White. It is 7{ by 5 inches in size, 
consists of eighty-eight sheets, and is bound 
in parchment. It is one of the sketch 
books which the artist used on his Italian 
trip in 1749-52, from his twenty-sixth to 
his twenty-ninth year. Two of these 
Italian sketch books are in the British 
Museum, two in the Soane Museum, one 
belonged to R. Gwatkin, and several others 
(of these ours is one) were the property 
of the poet Rogers, and at the sale of his 
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effects passed to New York. The book 
which has been given us is the last of the 
series and was used on his homeward trip, 
as is shown in an itinerary which occurs 


in it. ‘Aug. 23 Parted from Milan,”’ 
he wrote, ““August 26 Arrived at Turin, 
August 28 parted from Turin, Sep 6 Ar- 
rived at Lions, Monday Sep 11 Parted 
from Lions, Sep 15. Arrived at Paris, Sep. 
iS the Eve. Rov came.” These dates 


are approximately 
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which, not described in any of the available 
This 


is an unsigned woodcut of Judas Thaddeus 


books of reference, is here repre duced. 


by Jacob Cornelisz., measuring 5;%¢ in. in 
height by 3°; in. in width, and surrounded 
passepartout measuring 8;y in. in 


by a g 
in. in width. The reproduc- 


height by 5 
tion makes further description unnecessary 
[his particular impression is good, is un- 
colored, has slight margins, and 1s printed 
upon thin paper with 
the Gothic Y water- 





those that are given 
by Tavlor,! “On the 
23rd fof August] at 
Milan; and on the 
27th he left Milan on 
his journey home. 
No remarks on any 
of the pictures in 
these places lon the 
journey from Venice] 
are to be found in his 

They 
however, 
where 





note-books.”’ 
are found, 

in our book, 
drawings of works of 
the towns 
which he 
almost 


art in 
through 
passed fill 
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senting 
Major, Philippus, and 
Bertholomeus, respec- 
tively in the British 
Museum, the Berlin 
Print Cabinet, and 
the Douce Collection 
at Oxford, 
produced 

mented 

Campbell Dodgson in 
the Jahrbuch der Kk 
Preuszischen 
sammlungen for 1910 





were fre- 
com- 
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Kunst- 




























every page. There 

are sketches from Cor- — — The Berlin print has 
reggio’s frescoes at ; no passepartout The 
Parma, of one of the Cote passepartouts about 
apostles in Leonardo’s Pihires bor waffiep vation’ = the prints at London 
Last Supper, and ——— and Oxford are print- 
many other identifi- JUDAS THADDEUS ed from the same 
able works in Milan BY JACOB CORNELISZ. block, similar in di- 
and Turin. There mensions and general 


are also some drawings of landscape, one 
marked “On the River Adda_ between 
Bergamo and Milan.’ Most of the notes 
concern works of art, though there are also 
philosophical remarks and some utilitarian 
details, such as prices of meals and a wash- 
ing list. One reads, “3 shirts, 3 neckcloths, 
| pr. of silk stockings, 1 handkerchief.” 
he student will find much to interest him 
in the book. B. B. 
AN ACCESSION IN THE PRINT Room. Leo 
Wallerstein has recently presented a print 
1Charles R. Leslie and Tom Taylor, Life and 
limes of Sir Joshua Reynolds, vol. 1, p. 85 
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form to that here reproduced, but different 
in design. 


W.M.1., Jr. 


Drawincs. Six drawings by John Flax- 


man have been added to the collection 
recently, three by purchase and _ three 
through the gift of Scott & Fowles. They 
are from the group lately shown in New 


York, all coming from the Thomas Hope 
Collection at Deepdene near Dorking in 
Surrey, where had remained for a 
century until at auction with the 
Hope Library last summer. Four of the 
the Museum are illus- 


they 


Ss Id 


drawings owned by 
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three from Homer and one from 
Dante’s Inferno. 


etch for the 


trations, 
Besides these there is a 
an edition of 
sheet of 


SI title page ol 
Aeschylus and an 
sketches. Two drawings from the Hamil- 
ton Field Collection, recently dispersed, 
| 


Mave also been acquired—one by Puvis dé 


interesting 


Chavannes, a preliminary sketch for War 
he Museum of Picardy at Amiens, and 
Christ by Domenico 


In t 
Phe Baptism ol 
liepolo. The drawing by 

| 


Irom the 


t about 


Puvis dates 
P 


beginning of his artistic career, 


1S00 or ISO]. 


NOT 


[HE EXHIBITION OF WORK B) 
MANUFACTURERS AND _ DESIGN- 
ERS. The present exhibition,’ the third 
of its kind brought together in the Museum, 
counted 
clearly that collections of decorative art 


may be successful as showing 
have a present-day practical value as well 
as the historical value at which they have 
so long been appraised. We have lived so 
long with the theory of art for art’s sake 
that some of us may come upon this 
demonstration of the practical value of 
art with a feeling as of the violation of doc- 
trine. The time has come, however, when 
the systematic study of art even will be 
prosecuted for the light it throws upon 
practical utilization as well as for the 
gratification of the culturist. 

The exhibition may be called successful, 
also, because it has brought together the 
work of so many firms of high standing 
who by their example as museum users 
will serve to influence others to make sim- 
ilar incursions. It is this kind of system- 
atic use of local material by native design- 
ers and manufacturers that will give the 
country a place among other countries 
as a producer of goods with artistic merit. 

Again, the exhibition may be recorded 
as a successful one because of the high 
quality of the objects shown. 

And lastly, it is successful because it 
has promoted helpful relations between 
the museum and the manufacturer—a 
mutual profit and a national one. 

1On view through February 106. 


\ Mopern Crusaver. Through the 
ift of Mrs. Edward H. Harriman, the 
luseum is in possession of a bronze bust 
by Miss Malvina Hoffman. This 
heroic head of a young warrior in the 
knitted helmet so familiar from its use ip 
the recent war, and is entitled A Moder 
Crusader. Two other examples of Miss 
Hoffman’s work—the graceful Pavlowa 
Gavotte and a fascinating Shivering Girl 
intended as a fountain figure—are shown 
in the special exhibition of American 
sculpture as a loan from the artist. 


\ 


1S the 


ES 


\ FORTHCOMING EXHIBITION. <A loan 
exhibition of paintings by Gustave Cour- 
bet, in commemoration of the one hun- 
dredth anniversary of his birth, will be held 
in the Museum beginning April 7, and last- 
ing for six weeks. More detailed descrip- 
tion of this noteworthy group of paintings 
will be given in a subsequent issue of the 
BULLETIN. 

THe Use or PLants iN Decorativt 
Desicn. In their desire to be of service 
to designers and students of design, the 
New York Botanical Garden and _ the 
Metropolitan Museum have devised a new 
field for their joint efforts in a projected 
exhibition to be held in Class Room B of 
the Museum from March 15 to April 15 
This will display designs in which plant 
motives are used, selected from the Mu- 
seum collections, and the living plants 
themselves, provided by the Botanical 
Garden. 

Plant life has been a source of inspira- 
tion to designers since prehistoric times. 
A few typical plants have been used 
throughout the whole history of design. 
This fact the exhibition will take into 
account and will group about those chief 
motives examples of design dating from dif- 
ferent periods and in various materials. 

The exhibition will not, however, be 
exclusively historical but will include a 
group of plants not yet used to any ap- 
preciable extent as decorative motives 
but admirably adapted to design. Our 
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native flora, in fact, offers to the modern 
designer, who olten has followed the tradi- 
an almost 


tions ol the | uropean s¢ hools, 


unexplored but invitingly attractive field 


MADE BY 
\¢ HOOLS 


AN EXHIBITION OF POSTERS 
OF THE ELEMENTARY 
March 1 
an Exhibition ot 
made by the 
children in- the 
City In the 


CHILDREN 
from February 10 lO 
be held in Class Room C 
Victor 
seventh 


there will 


and Peace Posters 
and eighth vear 
elementary schools of the 
preparation of these posters the Museum 
a selected 


in that 
eroup of its collection of French war posters 


had a contributing part 


was brought together in January in one ol 


the classrooms and was. studied bv. the 


eleementar 
Poster making forms a part of the regu 


school teachers 


lar instruction in design, and the purpost 


the present exhibition is primarily to 
elementary 
the direct benefit of 
drawing in the elementary schools. 

On February 10, 14, and 19, at 3:30 
Frank H. Collins, 
the Elementary 
teachers in Class Room ( 


Sc he Tt )| 


U 


lisplav. tvpical poster 


work tor teachers ol 


Director ol 
heyt hools, 


’ ] 
o'clock 


Drawing in will 


address the 


PROBLEMS OF SALESMANSHIP. — The busi- 


world makes, buys, and sells vast 


ness 
quantities of things possessing in a greatet 
or less degree qualities of design and color. 


The public has a growing interest in these 


qualities and an number o 


people is demanding that the things which 


Increasing 


they purchase be good in design and color 
The museums of the country have a decided 
influence upon this 
Many people are visiting the museums and 
learning to appreciate the supremel\ OK rd 
examples of design and color which ar 
shown in the great collections, and they 
“Shall 
those of the museum collections or those ot 


PrOwInNg Interest. 


standards of taste be 


are asking, 


the shops?”’ In this ques 
tioning attitude, a 


ested in what constitutes good design and 


respe mse to 


group of those inter- 


color as related to merchandise and sales 
manship has met at the Metropolitan Mu- 
seum of Art for study and exchange of 
views. They have considered in simple, 
Practical ways, the structural principles 


METROPOLITAN MUSEUM OF 
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which underlie all good design 


have trained their judgment by comparing 
museum examples with things 


shops The people in this group repr 
many different interests They are 
individuals, interested in textik 
furniture, glass, potter hina, silver, mil 
linery, costumes, furs mbroidert 
and iewelr Lhey have found that { 
design of all these 1s based on the sami 
simple principles. Hence th 

these principles has given the group a com 
mon interest Those who ar 

in the work believe that the app 


developed may be used in understat 


qualities of merchandis nd 
knowledge gained may be ot tance 1 
problems of salesmanship I he 
that this small group ming in 
with large numbers of people, will | th 
power to influence standards of publ 

Phe Museum and the*group 
come others of similar interests to the two 
spring series of conferences, held resp 
tively on ten Friday mornings at 10 0'c] 
beginning on February 28, and on ten S 
day atternoons at 2:30 o'clo eoinnins 


on March 2, in Class Room ¢ 

-HouRS FOR CHILDREN OF Me) 
\fter a brief Christmas rec 
storyv-hours given by 


STORY 


BERS 


Saturday mornings at 10:30 o’clocl 





children of members | been resumed and 
will be continued weekl) until and 
cluding March 29. Indicative of tl 1 
peal of these storv-hours is the attendar 
week after week of tl same i 
indicative of their value are tl iIncreasin 
familiarity with and appreciat 

Museum collections that thes« 
Visitors manifest as they go into 

leries guided by members of the M 

staf] This opportuni op 


children of members 


New ARRANGEMEN ( 
LECTION In rearrangin I ( 
tion in the’ freshh rated 
11:D 3 it has beet DO O 
a representative roup | arp 


which the Museum may well be pro 


Among the fabrics here exhibited 
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mentioned thi iperb tree carpet dated Wetmore having recently lent the Museum 
md splendid Persian — three exquisite flounces of point de France 
carpet (fragment) dating from the middk one a superb strip of point d’Argentan 
f tl fifteenth century, both from. the which illustrate patterns not previously 
Joseph Lees Williams Memorial Collec represented in the Museum. The laces 


tion; the great compartment c: 


1 t ‘Holy Carpet”’ fron the south side of Gallery H 18 


rpet, the have been placed in two wall cases on 


animal rug, and t 
the Ardebil Mosque, purchased by 1 
Museum in 1910 from the Yerl I] \ True STory \ small boy who was 
tion l hes with the Indian carpets at the Museum for the first time the other 
Morgan and the morning was taken for a ride on the Fifth 
I \s they 


it ting early Spanish carpet lent bi \venue bus a few davs 
( F. Williams. add to the charm of the neared the Museum, he said to his grand- 
nother, “Grandmother, isn't that the 
Museum When he was told that it 


was but that thev were going for a ride, he 


\ Recent Loan or FRENCH NEEDLE- remarked, “But, Grandmother, isn’t it a 
omnt Lace. It is pleasant to realize that waste of time to ride on the bus when we 


New York women still maintain an inter n go in there And I’ve never been up- 
la lection, Miss Edith M stairs! he Grandmother relented 


LIST OF ACCESSIONS AND LOANS 


JANUARY, IOIQ 


CLAS OBJECI OURCI 
hous AND ARM He hG : Pure! 
Wing H Ik om ¢ 
Wing H, Room 9 Sabre, given to Gen. William McDona 
of Baltimore by General Lafavett 


\merican, early XIX cent Gift of Francis Garvan 


CERAMICS ung-ch’Uian jar, Sung dynasty: two bowls 
Floor Il, Room 5 Mine dvnastv—Chinese: Satsun 
Floor Il, Room 7 ense burner, Japanese, XVIII cent ~urchas 
DRAWING lhe Baptism, by Giovanni D enico 
liepolo, Italian, { XVIII cent 
ketch for War, bv P le (na nnes 
French, 1824-1595 ur st 
AINTIN¢ Painting on silk, Se reot k 
Wing | Room 10 Coreal XV cent Purchase 
Por Frank Wad by | Gift of Mrs. M. Howard 
lerly \merican 5-1852 Hoopes and Miss Grace 
H. Peterson, in memory 
Miss Ann S. Stephens 
» LPT I Il hree small b ick stone Hbuddnistic | re 
Wing E, Room 11 representing Metreya and two Attend 
ants, Chinese, Wei period Purchase 
1 EXTILES ‘Samples (62) of printed cha 1 


co, Miilhausen, 1830-40 Gift of F. J. Schaetze 


WOODWORK AND FURNI Rocking chair, American I \VITI 
RI cent Gift of Leon Dargin 
il wo mahogany drop-leat s, Amer 
can, late XVIII cen Purchase 


*Not yet placed on Exhibition 
TRecent Accessions Room Floor Koom 6 
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eum 
ince 


LOCATION OBIEC] SOURCH 


*Painting, Portrait of Lafayette, by 
Jouett, American, 1783-1827 


lwo pieces of Point de Fr 


Anonvmous Loan 


usl\ Wing H, Room 18 lace, early 


ance 


ACES XVIII cent.; three pieces of Point d’Ar 
gentan lace, XVIII cent Frencl Lent by Miss Edith Wet 
on more 
was 


DONORS OF BOOKS AND PRINTS 


THI 


Otto Adler 


LIBRARY Joht 


IR 


McFadd n 
Mottet. D.D 








ind- Augustus W. Clarke Mrs. Annie D. Rawsor 
\. k. Gallatin 
the Mitchell Kennerley _ =e 
t at Charles Klotz LI lr. OF PRINI 
, he Knoedler & ( 
it a 
we . : - . 7 ——— . 
pa CALENDAR OF LECTURES 
FEBRUARY 22 MARCH 10, IQIO 
February 22 orv-Hour for ¢ lren of Me \nna C. Chandler { 
22 Venetian Painting \rthur Pope 
Harvard Univer 1:00 ‘ 
2 Storv-Hour \nna C. Chandler 500 Mi 
23 Adaptability of Colon Arcl ire loseph E. Chand 1:00 P. M 
25 Salespeople s Seminar Cor Corn 10:00 Mi 
Marcl Storv-Hour for ¢ | iM her I ey j ' Pp 
Indian Paintin 1 K. Coomar: 
on Museum bay 
’ ’ ioe ; 
2 Salespeople s Seminar Grace Cornell 2 $230 M 
2 Story-Hour \nna C. Chandler OO Mi 
1 2 Colomial Architecture in erica Norman M. Isham 1:00 ‘ 
} Gallery Talk (For Public vol Te rs) Museum Instrt r 15 \ 
. Salespeople s Seminar Cir e ( rel 00 
8 Storv-Hour for ¢ dren of Mem \nna C. Chandler ) 
S Oniginal Etchings Howard M f {.00 
Q Salespeople’s Seminar Gsrace Corns 1.3 { 
Q Story-Hour \nna C. Chat OO ‘ 
| Q Sky-Scrapers in New i" i ird F. | 4201 A 
} alespeople's 5 Cyt e ( I M 
5 Storv-Hour for Children of Mem na C. ¢ nd 0 
James Abbott McN« ‘ y 
ard the Deat \\ . 
ace 5 The Printed Bool rge Parker Wi 
TY H . | : 10 . 
ns ( Salespeople’s Seminar (yr Corne 2 1.30 { 
© Story-Hour \nna C. Chandler Oo 
6 History and Development of the H Henry A. | 
Harvard | 


yet placed on Exhibition 








THE BULLETIN OF THI he BULLETIN and a copy of the Annual Re. 


] } 


ae eee \ set of all handbooks published for general 
distribution, upon request at the Museum 
Moadmaditon kl any Na In ddition to the privileges to which 


, ead 


| and Street. Ni classes of members are entitled, Sustaining and 


tor NY Fellowship Members have, upon request, doubk 
: th number of ticke ts to the Muse um accorded 


Sy a ete to Annual Members; their families are included 








1 Col for s e ma e | l 1 
P ‘ ‘ . ‘ ' \\ n In the invitation to any general reception, and 
= henever their subscriptions in. the agegregat 
OOF EICERS ND TRUSTEES OF THI imount to S1,000 they shall be entitled to he 
MLISELIM elected Fellows for Life. and to become members 
D, “a of the Corporation. For further particulars Vol 
‘ i ' Csicit ; 
: ) address tf secretary 
| I First Vice-President = soloed | 
HEN \ Second Vice-President ADMISSION 
| M awci onambig 
nm ebb ih s Feasurel [he Museum is open daily from 10 A. M. tos 
‘ \ | iT ra4r\ rat if j ‘ 
: iN nM sme M (Sunday trom 1 M. to 0 M Saturd 
N h ‘ > retary ntil 6 M 
()n ond Tel ida I dm i fap 
\4 Kiatw Vicas M nday an Fri lay an admission fee 
( ( 25 cents 1s charged to all except members an 
1) p : holders of complimentary tickets 
Y Li | KS ; 
Children under seven years of age are not 
NT, N NALA EMY OF DESIGN : 1 
Imitted unless accompanied by an adult 
| D. ApAmM Francis C. Jones Members are admitted on pay davs on pres- j 
( Cass LEDYARD entation of their tickets. Persons holding | 
Gi MENTI \. Everitt Macy members’ complimentary tickets are entitled 
DANIEL ¢ \ | P. MorGan One admittance on a pay day 
{EN ( } \) ram ( O)s \ EXP] R | GUIDANCI 
( ( SAM [. PET! 
H D \lembers isitors, and teachers desiring t 
ae ee ‘ H 1EN a HI ; ; : 
| | \ ( see the collections of the Museum under exper 
we NI \ I Is Mi , H 
ePuldance mav secure th services Of members 
| Pa ‘ ¢ , An 
HE STAFI of the staff on application to the Secretary \ 
| ippointment should preferably be made 
1) | | i his serVice 1s free to MemDers and to teachers 
I Lir I SI BRECH * 
) : in the public schools of New York City, as we 
( rof Class lk DWARD ROBINSON i | 
) as to pupils under their guidance 8) 
( or of Paintings BRYSON BURROUGHS 1 
‘ MI others a charge of twenty-five cents per persot 
( t or ypotian \r \] YIHGO! ’ 1 | 2 
Sa 1 wil be made with a minimum charge of one 
( rot 1) ra (rts lost 1 DRECK 
1oO T in nour 
Curator \rmor BASHFORD DEAN 
Curator of FarEasternArt.S. C. Boscu Rett PRIVILEGES TO STUDENTS 
Curator of Prints ILLIAM M. Ivins, J For special privileges extended to teachers 
\ tant | surer I 1. Foor pupils, and art students; and for use of the Lt 
rarial V1 M COLIFI brarv, classrooms, study rooms, collection of lan- 
Registrar Henry F. Davipson tern slides, and Museum collections, see speck 
the Buildir ConrAD Hew nats 
‘ : é 
Ind rr Requests for permits to copy and to photo- 
I IX yb. Bacn graph in the Museum should be addressed t 
MEMBERSHIP the Secretary No permits are necessary [or 
MiEMBERSH * 
sketching and for taking snapshots with han 
DENEI ho contribute or d 50,000 cameras. Permits are issued for all days except 
nN Py | ho contribute 5.000 Saturday afternoons, Sundays, and legal holt 
| we" atk ‘ none os 
I I Lt » CONT ‘ 1,000 days. For further information, see special leafle 
by MEM who pay an 
TI Pe 
n \ 100 PUBLICATIONS 
INING MEMBI vho pay annually 25 Catatocues published by the Museum and 
\ Mrnmpet Who pay annually 1O PHOTOGRAPHS of all objects belonging to the 
Museum, made by the Museum photographer 
: \Ii members are entitled to t nd by other photographers, are on sale at th 
WINS PFIVIES Fifth Avenue entrance and at the head of th 
\ ticket Imittin | nember and | Is family main staircase Lists will be sent on application 
ind non-resident friends,on Mondays andFridays Orders by mail may be addressed to the Secretary 
len complimentary tickets a vear, each ol 
( plimentar | : es are 
\ 
vhich admits the bearer once, on either Monday RESTAURAN | ( 
r Friday \ restaurant located in the basement on the pyr 
An invitation to anv general reception given north side of the main building 1s open from ENTER 
the Tr t¢ t the Vl | I 12M. to half hour before closing time ACCEP 





